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Divorcé Evil May Be
Checked by Presenting

Causes on the Screen
The following is contributed by Cecil

B. De Mille, director general of Famous
Players:
"Real causes of divorce actions sel¬

dom or never appear in the court rec¬
ords. Actions growing out of the real
causes serve, in the eyes of the law,
as legal excuses for divorce suits. But
the vital, fundamental facts behind the
obvious things are disregarded both by
the law and the most interested parties
-the about-to-be-divorced husbands

and wives.
"It's the little things, each one of

them only half-recognized perhaps, that
drive men and women to do the things
which finally land them in the divorce
courts.
"What is the result? Sooner or later

one of the pair is driven in desperation
to commit one of the many légal ex¬
cuses for a divorce action. And the
result is another case added to the
long list of divorce decrees granted.
"The divorce evil is constantly

growing, if we are to trust the figures
annually compiled. An increase of 15
per cent is reported in the state of
California alone during the last two
years. Jurists and legislators are said
to be drafting stringent modifications
of the present divorce laws in an effort
to curb this ever-growing movement.
"But, as I see the problem, laws can

never hope to accomplish this end be¬
cause no law can get to the root of
the trouble.
"One cannot conceive of a law which

would make the twice-a~day tooth
brushing habit or the daily bath com¬
pulsory. Yet it is the disregard of
just such trivial matters which brings
about desertions or worse offenses,

Are Motion Pictures
Or the Spoken Drama
Better Entertainment ?
Continued from preceding page

ber of person». The screen is essen¬

tially a democratic amusement. Not
only can we dramatize a greater num-

ber of themes, but our scope in 'put-
ting them over' is infinite. We can

stage a battle on land or in the clouds
and simultaneously show what is trans¬
piring in a cottage. The result is
vivid contrast and a limitless canvas

on which to project our story. The
absence of the spoken word is felt
less in the greater movement and ccn-

fl.ict portrayed on the screen. Of
course with the classics the screen

cannot hope to compete. No visual
appeal can take the place of the beauty
and philosophy of Shakespeare's
thoughts. We do not often attempt to
translate him to the screen, yet when
we do it is our power to make at
least the shadow of his genius ap¬
parent to many who have never heard
his plays."
Maxwell Karger, Metro director gen¬

eral*. "The motion picture is undoubt¬
edly superior to the Btage play in en¬

tertainment value for the reason that
its greater variety gives scope for an

appeal 'to every taste. Scenario writ¬
ers and directors invariably strive for
variety of incident in their work. The
screen permits of a pleasurable stray¬
ing into bypaths of character develop¬
ment and action which in no wise in¬

jures the unities of the drama, but
rather enhances the entertaining qual¬
ities of the picture. The picturegoer,
besides witnessing the unfoldment of
a carefully-knit story, obtains frequent
glimpses of life at close range that the
limits of the spoken play would not

permit of. So much for environment
and character development. On the
score of action, there is every argu¬
ment in favor of the screen over the

stage. For in the silent drama, with
the universe as his background, the di¬
rector is unrestricted in his effort to
reproduce the mightiest dramatic hap¬
penings that the human mind could
possibly devise."
John D. Williams, prominent amon-*

the younger and more progressive pro¬
ducers for the stage: "The public, after
all, is the sole judge of what is enter¬

tainment in the theatre. The motion
picture theatres would not be crowded
nightly nor the Bo-called spoken theatre
be so hugely patronized as it has been
the last year unless the public felt
assured that in each it was getting
good entertainment. I believe the most
acute judges of the theater equally
enjoy the best in both moving pictures
and the spoken drama. Meritorious
work always will command widespread
recognition in the theater as else¬
where."

Lewis J. Selznick, president Select
Pictures: "Whether the motion picture
or the speaking stage provides the bet¬
ter entertainment is largely a mattet
of personal likes and dislikes. How¬
ever, the mere fact that over 11,000,000
people pay their way into motion pic¬
ture houses every day in the yeai
seems to mo proof enough that the
screen drama is the better entertain¬
ment. There is probably no biggei
argument in favor of pictures, as com¬

pared to the stage, than the fact that
the screen offers such a wide field foi
staging, whereas the stage production
is naturally limited regarding scenerj
and settings. Look at the wonderful
exteriors.trees, mountain«, rivers
lakes, winding roads, railroad trains.
which we can secure to aid realign*
and atmosphere and you will reallz«
why the screen offers more to the
public than does the stage."
Samuel Goldwyn, president Goldwyr

Pictures Corporation: "If all th«
people, not Just a few, are taken lnt«
consideration there ean be no questior
as to which provides the better enter
tainment. For the matter of tha
there are many people for whom th«
speaking stage provides no entertain
ment at all. Yet in villages too sraal
to have even an old-fashioned 'open
house' there are motion picture thea¬
ters, and in those theaters the samt
picture« which are seen on Broadwa-,
are shown, not makeshift affairs, wit!
third and fourth rate actors, such a-
tbe little towns of the country g«,i
wh*n a play at long interval» comes tc
them. And, of course, everywhere th«
plctur» play provides more entertain-
ment for the money than the spoken
play."
Carl Laemmle, president Universal

Film Company« "Naturally I think the
motion picture provide« the best en.
t«*t»i»m«nt In th« wtrld. I find thou-

which eventually serve as ground for
legal action. Each of us can find in
our own list of acquaintances a person
who, but for some.trifling mannerism
or remediable defect, would, present a
charming personality to the world. It
is impossible to conceive of a law
which could hope to correct all of
these minor imperfections, yet those
very things drive husbands and wives
to the law courts in the final analysis.
"Divorces, increase from year to

year, not because people are becoming
worse, as many observers seem to
think, but, in my opinion, because peo¬
ple are losing their fear of divorce
proceedings. There was a time in the
not bo remote past when divorced per¬
sons were regarded as social lepers. For
a variety of reasons this attitude on
the part of the world has been some¬
what altered. The result is that di¬
vorce is continually losing something
of its original stigma.
"About two years ago I attempted

to depict this phase of matrimony in
a photodrama called "Old Wives for
New." That I succeeded in striking the
true note is amply testified to by the
great success of that early effort.
"Since that successful experiment I

have produced two other screen plays
centering around the same theme. A
year ago "Don't Change Your Hus¬
band" made its début.and modesty
forbids me saying more concerning
its success. The ttiird member of the
trilogy is "Why Change Your Wife?"
which will open the Criterion Theater
next Saturday. I honestly believe that
I have sketched life as I see it; I know
that I tried earnestly to do so."

sands of people everywhere to whom
money means nothing going to pictures
In preference to the drama or opera
because the picture offers a continuity
of interest and a varletv of setting
that are impossible to any other amuse¬
ment medium. People also become
deeply interested in certain players. On
the screen they can see a favorite in
a dozen different plays and as many
different characters, while they must
be satisfied with but one in a season
on the stage if the play is worth look¬
ing at at all."
Edward Bowes, managing director

of the Capitol Theater1."The speaking
stage has been with us for centuries,
supported by amusement seekers. The
motion picture is scarcely out of swad¬
dling clothes, and yet the ratio of dev¬
otees, compared to that of the spoken
drama, is so overwhelming in its favor
that little or no emphasis need be em¬

ployed to demonstrate its popularity.
The motion picture 'fan' is far more
faithful to his choice of entertainment
and environment than the class which
prefers the spoken drama. Is the
speaking stage able to provide a stand¬
ard of entertainment that could pos¬
sibly measure up to that of the motion
picture theater? Most emphatically, I
think not."

B. S. Moss, proprietor of many mov¬

ing picture theaters."From the stand¬
point of value received, the motion
picture is, to my mind, the greatest
and best entertainment in the world,
The advantages of the spoken drama,
as compared with the silent, are so ob¬
vious and numerous, that value is the
only fair basis of the test. And when
one considers that the price of admis¬
sion to the average footlight produc¬
tion is from ten to twentv times that
of the 'movie,' I think that the laurels
should be awarded to the celluloid art."

The Tribune will be glad to hear
from readers of the dramatic section
on the subject.

A New Producer

Liaiitlf iteerboiim

Young Claude Beerbohm
Undismayed by Adverse

Verdict onJFirst Play
At twenty-six, instead of reading law

in a London barrister's office as his
father had planned, Claude Beerbohm,
son of the late Sir Herbert Beerbohm
Tree, is 3,000 miles away from the city
of his birth acting in "The Bonehead,"
his first production in the American
metropolis. Except for almost three
years spent as a member of a Canadian
field artillery unit, the youthful Eng¬
lishman, one of the youngest of the
legitimate producers, has acted in far-
flung corners of the globe since he was
seventeen years old.in Australia, in
South Africa, in Great Britain and in
America.
Claude IJeerbohm is a tall, slender,

smiling young man. He talks readily
and well, with little of the accent char¬
acteristic of the Britisher and is not
at all hesitant about strengthening his
statements with appropriate language
when the occasion warrants it. He is
frank and simple in explaining his
ideas of play producing. . /

"I dóVt mind saying that t am

starting along business lines frankly to
make money as a basis of doing artistic
things later on," he says.
After leaving Malvine College Mr.

Beerbohm went to Australia and South
Africa with H. B. Irving, and then
played in Shakespearean productions
with H. B. Irving at the Savoy Theater
for three years. In Boston five years ago
he was in Henry Jewett's Shakespeare
company. Then he took over the lease
of the Plymouth Theater in the Massa¬
chusetts city and produced Stephen
Phillips's "Sin of David" and Stanley
Houghton's "The Younger Generation,"
so that "The Bonehead" is not his first
venture in the producing field. He ap¬
peared in "Bunny," Austin Strong's
play at. the Hudson Theater, and with
his father at the New Amsterdam Thea¬
ter in Shakespearean rôles during the
Shakespearean tercentenary celebration.
After his discharge from the army he
was a member of the cast of "Pretty
Soft" at the Morosco. This and a short
bit in vaudeville is the tabloid story
of his brief stage career up to the
present time.
Of course, the thing which is en¬

gaging all his attention at the present
moment, and which he thinks'and talks
about almost every moment he, is
awake, is Frederic Arnold Rummer's
"The Bonehead." The critics' recep-tion of the play was anything but a
cordial one, but instead of disheart¬
ening the newcomer he is going boldlyahead with his plans for further
plunges into the theatrical maelstrom.
What the newspapers said about the
play he took sensibly.
"When I read this play it struck me

that it would be very amusing to an
audience, and I represented myself as
the audience when reading it. From
my observations while on the stage

I think the audience ia enjoying it.
You can get your friends to come to
the theater and applaud, but it is not

fiossible to get them to come and
augh when there isn't anything to
laugh at. In producing 'The Bonehead*
I have not attempted to put on a
classic. It was put on simply to
amuse and I think it is accomplishing
this. The types pictured in the play
do exist, although they may be stale.
Any love story is stale, yet we go on

getting them. According to this stand¬
ard, I suppose, 'Romeo and Juliet' is
decidedly old-fashioned. Last week I
went down to the village myself to re¬
fresh my memory and all the types
were there."

In May. Mr. Beerbohm will sail for
London to gather material and plays
for later production. Among the lat¬
ter he has in mind "The Blue Lagoon,"
an adaptation of Stackpoole's novel,
and "The Red Lamp." Ho also plans to
produce a musical comedy here for
which Frank Tours is now writing the
music in collaboration with another
composer, and Mr. Kummer the book.
Shakespeare «will have a place among
his productions and the one play he
desires especially to do is "The Tem-
Dest." In London he will produce "The
Bonehead."
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Her Ambition Is To Be
Fay Templeton of To-day,

Says Lillian Fitzgerald
"I wanted a Broadway production

and now I have it."
It was Lillian Fitzgerald, of Ed

Wynn's Carnival, speaking, voicing an
ambition that had been hers since her
first days in the chorus. That was a

part of the ambition; the rest is held
in the words that followed:

"I would like to be the Fay Temple-
ton of to-day. Not that I think my¬
self as good as Fay Templeton, but we
have at present no one like her on
the stage, and I would like to be that
person. Just as a child I delighted
in mimicry, I must have been born
so, for it was a spontaneous desire.
When I first went on the stage it was
in the chorus of a Weber and Fields
show, and even in those first days they
used to call me a 'dressing room

In E<1. Wytm Carnival

Lillian Fitzgerald
actress.' Off stage I used to carry on
a long conversation In mock French
or do imitations of various persons in
the company.

"It wasn't long after I began stand¬
ing in the chorus," continued Misa
Fitzgerald, "that there came an oppor¬tunity to go out with a road company
as one of the principals. Did I tell
you that we went out from Chicaero'i

In "The Bonehead"

Nita iSaidi

Well, no matter how well I got across
on tour, when I got back to Chicagoback I went to stand in the chorus to
look out from the second row over the
shoulder of some girl who had no
voice and who had never played a
speaking part. Luck, or fate, or some¬
thing was against me, for Joe Weber
would never give me a chance.
"So I went on, with the love for

mimicry in me just as strong as ever.
I was just as much the 'dressing room
actress' as ever; every now and then
some one taught me some new 'stunt,'
such as the imitation of the cat that
I use in the Carnival, and I was add¬
ing to my store myself. Still no
luck.
"Then came vaudeville, where I

combined the serious and satiric. I
had t«j hold my audience for twenty-
two mmutes with only the pianist as
an aid. I did straight stuff first, and
then satirized it, and occasionally sang
straight song3, such as 'Kiss Me
Again.' "

That was pretty much all that Miss
Fitzgerald would tell of her road to
this present Broadway production, but

| quite informally through the remarks
she scattered a period of imitation to
illustrate what she meant. One mo-
ment there would be Lillian Fitzgerald
talking seriously of ambition and the
next moment there would come to the
ears of The Tribuno reporter in the
muffled accents of the Rialto the re-
marks of the oldtime chorus girl, as

interpreted by Miss Fitzgerald: "Now,
lissen, dearie, y'know this aint"-
But cold print does no justice to the
reality of these impromptu exhibitions
of a talent for mimicry that must
have been inborn to find such spon-
taneous play.

¦

Seats for Revival at Auction
Seats for the revival of W. S. Gil-

bert's "Pygmalion and Galatea," which
will take place at the Knickerbocker
Theater Sunday evening, April 25, for
the benefit of the vacation fund, will
be sold at auction this afternoon at
4 o'clock at Henry Miller's Theater.
George M. Cohan, William Collier,
Blanche Bates, Holbrook Blinn, Lester
Lonergan, Gladys Hanson and Zelda
Sears will bç the auctioneers. Fay
Bainter will play the rôle of Galatea
at the revival.
-»-

"Alice in Wonderland" Still On
Because the demand for seats at the

performance of "Alice in Wonderland"
in the Children's Theater, which has
been established at the Little Theater
by Rachel Barton Butler, could not
be satisfied last week, the matinees
will be given again this'week on Mon-
day, Tuesday and Thursday afternoons
at 3 o'clock and Saturday morning at
10:30.

¦NEW YORK'S LEADING THEATRES AND SUCCESSES-

EMPIRE BROADWAY AND 4<Trn ST.
EVENINGS AT 8:30.

Mats. Wed. * Saturday. 2:30.

|"No more distlnguiithridi'acting lias bren Keen orjU likely to be seen here:
¡thin seutfon."

.Town Toj)ics.[

231ST
TO

238TH
TIMES
CHARLES EROHMA.N* Presents

ETHEL

BARRYMORE
IN HEB GREATEST TRIUMPH

"Déclassée"
By ZOE AKINS

"A play which In unusually stirring
and satisfying.".Tribune.

KNICKERBOCKER
"The Most Lovable, Laughable
Play Ever Staged"
.Eve. Mail.

THEATRE, K'way, 38 St. Eve. 8:30.
Matinees Wed. and Sat., 2:25.

10th TRIUMPHANT
WEEK!

.»tf*^"" Wed-J*1»***. r"nro Orch., $t.r.O: Bale. $1.00; 2d Bale, 50c.Of* , Sat MntineeH, 60c to $2.00. Nights, 50c to $2.50Hest Seat» at Bbx OClee nt Regular Price».
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BELASCO STARS.SENTINELS OF SUCCESSES
BELASCO THEATRE
We8l 44th St. Mat«. Thurs. and Sat.
I77TH TO I84TH TIMES!

DAVID BELASCO presents

LENORE
ULRIC

OUGHT COMEDY EVER'WíoíTEN BY AM AMUXA»
Un>*ooé èvatmOtVrbum-

GREENWICH VILLAGE
THKATRK. Feurtb St. and
Tth An>. Rronlnits S:3».
¡¡¡¡a. Tliur». »nil sm.. '¿1*.

in

"THE SON-DAUGHTER"
By George Scarborough_A-_ David Bflmoo
I ~E NO ít O SSI Ñ G IN EVERY
SCENE."

.Lawrence .Reamer, 8un-Berald. |

LYCEUM THEATREWent 4Pth St. Mats. Thuru. and Sat.
236TH TO 243RD TIMES!

DAVID BELASCO pnssanta

INA
CLAIRE-
"THE GOLD DIGGERS"

Arery Hnpwood*«« Sparkling Comedr
"A R7ciT~vÊrN~T)F" Hir.iiÖR?^J_.Stephen Hathlntn, Eve. Sun. |

-Lessaes orid Mai<JO««-s
Wed < Sof Mol* SO«: tots I

( FIP3T EDITION)
3t«4«d fes »íO WKVBUPN

SUCCESS and a
STAMPEDE!
^ «Joyous HuiiKjil tfevue

Book *n* ***, l^vkt by 10 VfflN (~lhi
A WOT op WU&MTER '"([

.AND HAPPINB9«!
;>]!ll!!ll!ll!8iiO!illlllllllliiBülilBHIIIII!lä

. r&V Ar^TEOOAM POOP «T 8*50
you can OsncaDine etna Smofco

wlÑiÍJBiMftll SSII_AND NEW_.¦»
If Doiirid-Oinnsr dl /-Supper ai U imiiiiniij

3

¦iEflrUV5 8'»-*-vtfs«!»U>*8«S
LAST 2 WEEKS

THE ABSCXÁ/TE DRAMATIC TdUf^PH

JOHN GOLDEN
presenta

FRANK BACON «.

LIGHTNIN
GAIETY, B'way & 46 Ht. Hives., 8:30

Mutinées Wed. and Saturday, 3:30.

A DISTINGUISHED
ACHIEVEMENT AND
AN ENTERTAINING
¦ PLAY. .

John OrlnKwater'*

MNC0LN
CORT THEATRE
Wed4oSt.MafcM.sSal;

ESoíaÜ=
m

¿m\\\\mm\\\\\\\\mmniM//¿
PUNCH^JUDY.*© ST E oP BROADWAV

THE HOLE
WALL

«XJMN'MÁUJ'DAY.. VERHONSTiaí
MAT FRI tr^S

IS

iiiiiBftlll

HENRY MILLER'S THEATRE
1 £

1

\
124 "West 4 3d St. Tel. 7410 Bryant.

Kís. S 110. Mata. Thursday and Hat., 2:20.

In JAMES FORBES' new clay,

'THE FAMOUS MRS. FAIR"
"THE SEASON'S

TRIUMPH"
DIHlCt.'TION A. L. ERLANGER.

ABSOLUTELY THE
LAUGHING LIMIT!
BAM H. HARRIS presenta
WILLIAM

COLLIER
"Bist
Fui of

Collier
Caret.

Thi Buttons

rou'U Laugh
Till you Cry

"THE
HOTTEHTOT"
A Now Furr« Tjy Victor
MapcH and Mr. Coil lor.

gm COHAN THEATRE Ä
Eva. S 30. MaUiioca Weil, ft Haturtlay. ¡1:3t.

Theater Guild, Now
One Year Old, Had

Interesting Genesis
Continued from preceding page

more than a year there Is a gap In :he
history of the embryonic Theater
Guild.
All this is a long introduction to the

story of the Theater Guild as a pro¬
ducing organization, but it is all quite
pertinent to the present and to the
future. Those wh read aright the story
of those four years, from 1913 to 1917,
will appreciate all the more the present
announced aims of the guild, and will
realize that the dramatic ideals of that
organization to-day are the dramatic
ideals of six years ago.
One year ago came the first produc¬

tion of the Theater Guild at the Gar-
rick Theater, "Bonds of Destiny," by,
Jacinto Benavente, the Spanish play¬
wright. The presentation was an artis¬
tic success.and a box office failure.
Then came one of the most dramatic
episodes in the history of New York
theaters, the presentation of "John
Ferguson," a play by a young and little
known Irishman. Those of the The-
ater Guild who had seen Benavente's
play ignored by the New York public
confidently expected the same fate for
"John Ferguson." On the opening
night of the play there was $19.45 in
the treasury of the guild, and a fatal¬
istic belief in the^inds of the members
that the end of the guild was not far
off. But the unknown factor in the
theater had been overlooked. "John
Ferguson" was favorably received by
the critics; that was not entirely unex¬
pected to those who knew the play.
But more to the pointy when the trag¬
ically depleted treasury Í3 considered,
"John Ferguson" became a popular
success. It competed successfully with
the bedroom farces and girl and music
shows; it was coupled with "The Jest"
on the lips of those who talked of the
distinctive plays of the year.
The success of "John Ferguson" not

only assured the continuance of the
Treater Guild/^but it also brought it
favorably to the notice of that section
of the public which follows the the¬
ater. This season the gu^d has dared,
because it has had no financial qualms,
to produce such a splendid failure as
Masefield's "The Faithful." This sea¬

son opened with that production, which
was followed by Tolstoy's "The Power
of Darkness," "The Rise of Silas Lap-

ham," the dramatization of Howells's
novel, and by "Jane Clegg," a play by
St. John Ervine, the author of "John
Ferguson," with which the present sea¬
son will be finished. That brings the
history of the Theater Guild to the
present moment, but it is necessary to
speak less specifically of the history
that is to be.
Just at present the Theater Guild is

at the beginning of a campaign for
5,000 subscribing members. The small
subscription that is asked includes
seats for the five regular productions
of the Theater Guild that will be given
next season, for special performances
which will be given for members only
and for ten lectures on the drama.
The guild is making its appeal this
year to a larger number than ever be¬
fore, because of the desire for com¬

plete financial independence in the
future, an independence that will
allow it to follow its desires freely.
It does not seek to establish a subsi¬
dized theater in any sense, according to
those leading the campaign; it seeks
only the means for the production of
such commercial failures as "The Faith¬
ful." It promise« for next season
the first play of an American dramatist
as yet unknown, who, it says, should
not remain unknown after the produc¬
tion. It promises to keep to tne

original idea of a repertory theater,
and to the cooperative feature of the
guild. That, in brief, is. the shadow
cast befpre.
At this dinner on Wednesday there

BROOKLYN AMUSEMENTS

MATINEES
WED, AND SAT.á MONTAUK

ROBERT
B.

SUPPORTED BY

GENEVIEVE HAMPER
IN A NEW PRODUCTION OF

JULIUS CAESAR
AND REPERTOIRE

Monday Night .Julius Caesar
Tuiwtiay Night .Julius Caesar
Wedn.day Matinee.Merchant of Venice
Wednesday Night .Richelieu
Thursday N'.sht Meniiant of Venice
Friday Night .Macbeth
Saturday Matinee.Julius Caesar
Saturday Night .Jullin Caeoar

"o£K) MAY IRWIN
APRIL ' -1N-

26 ) "On the Hiring Line"
~~"

In JACK
¡O'LANTERN

CONCERTS AND RECITALS

"THE
NEW YORK
SYMPHONY
ORCHESTRA
HAS NO PEER"
JAMES GIBBONS UVSEKER.

"IT IP LITERALLY A HAND
OP VIRTUOSI AND TO DI¬
RECT IT MUST HE TO Mil.
DAMROSCH AN ARTISTIC JOY."

W. J. HENDERSON.

Season 17)20-1321
SUBSCRIPTION CONCERTS

AT CARNEGIE HALL AT AEOLIAN HALL
12 Tlmrs. Ait's 16 Sunday Alt'«
12 Friday Kvc'a 4 Sat. Mornings
Soloists include: RACHMANINOFF,

HBMl'EL, KKI7ISI.ER, MATZENAI Kit,
COBTOT. HOMER, KAUKK and others.
Renewal of subscrii.tlons for next

season may be made now at tin; office
of the Symphony Society of New York,
Room 1202, 33 West «¡2nd «Street.

(¡eoi-KC Envies-Manager

Be£inning Today
TME LADY BOUNTIFUL
OF THE SCREEN

90

in a posent- day version
oF yesterdays ^restesl-"vamping

MODERN
Unusual ¿>nd ulhra-dramah'c.
wilrW a.sVav who »9 slntoná«1«/

superb
AND-

A clover- ste$e novçfty
oF capHvaHn^ charm wihh
some sKtnnm<¿ samples of

part- pulchKifude
WM. B. FRIEDLANDER Presenta

"CAVE MAN LOVE"
(A REVUE)

An original offering showing in snappy
stylq, the methods of man in wooing a
maid since history began with cupid's
first raid.

.AND.
(By Request)

"Tie's Punctured Romance"
with CHARLIE CHAPLIN

Marie Dressier & Mabel Noirmand

B.S.MÖSS'Mar

mum_ i««iiii«iiin»C«^»ni«iiiiiHll ^*^ '^^^¦¦¦¦¦J^

*>^»»«.73ROADUrAYAT49«>9r < ^ST BROADWAY AT «*2»* ST .»-"i!HUGO RIESENFKLD. Dhecloi«

WILLIAM S. HART
In "THB TOIX GATE." .

Paramount-Artcraft Picture

Sunshine Comed«/
"TrainIn»; Four Husbands."

RIVOLI ORCHESTRA
Frederick, Stahlhart, Conductor.

BEGINNING TO-DAT

Anniversary Week
CHARLES RAY

In "PARIS GREEN.A Paramount-Artcraft Picture
CHAPLIN PFVP'AL
"THE PAWNSHOP."

RIALTO ORCHESTRA
Hugo Rleannfuld. Conductor.

were words from Margaret Wycheriyand Dudley Digges, both of the cast of1"Jane Clegg," that expressed the ap-preciation of the actor for such an or-ganization as the Theater .'iuild.Briefly phrased, it is because the actorfinds through the guild the opportunityfor expression in a distinguished pi»»and because actor and organizationshare equitably in the gamble with theunknown factor. There came appreci- ration of a different sort, based on thequality of the plays offered, on theensemble and individual acting thathave characterized their productions and
on the program of the Theater Guild.With all the scanning of performanceand promise, one came finally to amusedwonder at the things that can be start¬
ed by taking a book down from theshelves of s Greenwich Village book¬
store.

CONCERTS AND RECITALS
Carnegie Hall. Tin-* Eve., Apr.2u.at 8:1*VIOLIN RECITAL Uy JOHNCORIGLIANO
(MASON & HAMI.IN PIANO 1 SED )
Carnéale Hall. WED. EVE.. APRILtLat 8:15. SYMPHONY CONCERT

DIRK FOCHcoNDi'CTOR--ino. "s*lec»d Musician».SEATS NOW. Mfit MUSIC LEAOUK
Aeolian Hall, Mon. Eve., Apr. 26. at )t:i|Russell HAMM ELLSOPRANO (MASON * I1AMLIN i'láVO.)

CARNEGIE HALL ¡^V?»

(Mrs. Misha Appelbaum)
"Helon York? cap'ÍTates audience.**.M. Y. Time».
"Seems to hate everything with which to plata«
eyes and ears.".Kre. Hall.
"One, of the most successful re.-ltal» heanl balaIn aome ilmo.".Sun-Berald,
Management MUSICAL BUREAU Or AMERICA.

Hippodrome, Sun. Night, Apr. 25,8:15. Last Appearance ..l TITTA

ASSISTED BY
Anna Fit/in Arthur Kiihinatela.Soprano i'lan:»;Scats il. Ï1 60, Í2 * 12 "O (pitia War Tail.Box Office Open« To-roo'w 9 A. Mj

METROPOLITANS^,
TUESDAY EVE., APRIL 20. 8:15.

SCÜ0LA CÂNT0RDM
KURT SCHINDLER, Conductor.

Bolaltta:
ARTHUR RUBINSTEIN RAI'AELO DIAIPi:ini5l Trnnr

REPETITION OF SENSATIONALCARNEblE HALL SUCCESSNEW SPANISH MUSIC
TICKETS $2.50 TO 50c NOWMetropolitan Box Ónice. (Knabe Plana.)

CARNEGIE HAIL. TO-DAY AT J.3D i.iaJ LAST PIA.NO RECITAL ol the SKASON

LHEVINNE
Mft. I.an.i m Charlton. Stelnwaj i-iana?
Aeolian Hall, Huir«. Eve., April t% 8:1»;

MADRIGUERA
PIANIST.M,-r. Loudon Oiarll n Mason A Haralin Plann.

HIPPODROME TU-KfGHT 8*15FAREWELL CONCERT bv JOHN

McCORMACKUNTIL NOVEMBER, 1921Box "' ¦'¦ ., ns m . m to-day,M«t. C. L. WAGNER & U. F y SU EËNBT.-STEINWAY PIAN!

MAY MUSIC FESTIVAL
71s; REGT. ARMORT, a¡:h and Park A«,Saturday Evening, Ma) l «.. k.:'

ORCHESTRAL SOCIETY
Max Jacobs, Conductor.

BONCI FITZIU
JACOBSEN

Price«. J2 50, i: 00, $1 50, $> M
Ticket« may I obi i i Room II«41 Union Rq Phone Stuyvesani : 17

GarnegieHallJues.Apr.27,3:í5
St. Olaf Lutheran Choir

frn-n St, Olaf r,.!lf«,'«- Northfleld Minn."THEIR RINGING NOTHING "¿HORTOF Si I'ERl»." Chit .'-«i.Ticket« $2.6(1 t., 7Sc. I B ^ ÜfHo«.
Aeolian Hull, Sunday Aft.. \|>r 15 nt SJACQUES MANFRED

ALKIN
Apollan Hall, Tur*. fSvg., April 20. at *:W.

LETZ QUARTET
Schubert Quintet Brahma Baxtet, <t M.

CASALS "".«o* SVÜCENSKI
TVket» at Boa Office & at 1!eta Lota 1 *f ***

AEOLIAN II VII,. TIiIh Af'eriiiwin at ».

GORDONPHILLIP ^^ ^^

Mut. Daniel Mayor st-í;»-^- Piano.

Aeolian Hill. Tlmr*. AH., A;«r M, «at *

MKOENEN
DUTCH CONTRALTO

M«7t. Wlnton & Ldvlngaton Ba ..-. :n rial««.

AEOLIAN HALL.
Tuaa. t\t.. April 27
rvu so. rs i ¡

Strlnwav Piano.
Julian Pollak. :,;-r BW PUM.<T __».
Aeolian Hall. To-Bior'w (Mon.) IÏV*. at f'M

SONG RECITA)

M san: «a*

AiLEI.
PlAXIrlT ¦

Mon.) I.».*¦ at *:H

WILSON LAMB
Ticket» 12 i<0 to :.0 et», at Pax OfflC»i

FOI Kill .

Frederic Warren Ballad Concert
To-morrow Afivrnoon. Afollan Hall, at *¦ ;.Ma«««.«i ft Raatdln Piano _._.I

Prince»« Theatre, Mon. Aft.. Apr. 1»- ¦*.

HARRIETTE CADY
llano Recital (Steinwaj-I Tickftt at B«x 0***

OREÎBNWICH VILLAGKTh., To day at I
SIEOFBIKD 1

SASSOON
In rendinir» of hi» ««wn Pf"'""t-.^.^.Ticket» IS, 11.60 * »1 ut Bol OJJl

AEOI.IAN HAM.. Sat. Aft.. Apr. **. .* I
..,.,.,...¦, .nnm «.«.«*

MICHEL PEIH1^J1 n***s at «Uua oak» «¦».**.» n»am


